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NEW YORK MANNERS. 



New York Mail and Express. The fashion of employing mus- 
ical and other talent for the entertainment of guests in private 
houses is growing very largely. Sometimes queer things 
happen at these entertainments. For example, one night last 
week one of the best known opera singers in town was invited 
to sing at an alter dinner company in a beautiful mansion on 
Fifth avenue. Her engagement was to sing three songs, and 
the price paid was liberal indeed. Her arrival caused a flutter 
of excitement, for she is a beautiful woman. Her first song 
was received with rapturous applause. After an interval of 
about filteen minutes she sang again and made another de- 
cided impression. Then came the third and last song. The 
singer was standing near the piano. The host was seated a 
dozen feet away. A 11 was expectation. The singer added new 
glory to her fame by the exquisite rendering of a charming 
song, and while she was still bowing her acknowledgments of 
the applause the host was seen to rise, pull a check book out 
of his pocket, walk over to the piano and with a fountain pen 
make out a check for the lady's services. This he handed her 
in a most business-like way, bowed very politely, took her by 
the hand, thanked her for coming and begged her to retire at 
once. The singer was very much mortified at this treatment 
and haughtly returned the check, saying " You may send me 
that to-morrow, I do not care for it now ! " 

" Allow me to escort you from the room," said the host. 
' You need not trouble," said the singer. "I was born and 
bred a lady, and I know when to retire, but there's no reason 
why you should insult me this way by asking me to leave your 
parlor almost before I have finished my song. You are said 
to be a gentleman, sir, but your actions lead me to believe that 
you are not." 

Then she swept out of the room with tears running down her 
cheeks, and it took the host quite ten minutes to explain this 
to his guests. 

« ♦ » 

CITY NOTES. 



P. Robert Klute participated in four concerts during April. 

Miss Ella McHale has started a singing" class at East St. 
Louis. 

Mrs. J. H. Lee has removed her studio of music to 3684 La- 
clede avenue. 

Miss Julia B. Kroeger has a splendid and progressive 
class of piano pupils, 

Mrs. Emllie Helmerlchs is doing good work with her 
pupils in piano and voice. 

George Enzinger's piano and organ pupils are making 
rapid progress under his careful teaching. 

Paul Mori had a special programme for Easter service which 
included numbers for two cornets and two trombones. 

Louis Bammersteln went around to see his friends on 
good Friday ; for a wonder he had a day off. 

Mrs. A. F. Newland whose studio is at 3300 Washington 
avenue, is one of the most careful and progressive teachers in 
the city. 

Mrs. Louie A. Peebles is becoming widely sought after as 
a vocal teacher, and her splendid method of teaching as prac- 
ticed by the well-known Mme. Petipas, is showing magnificient 
results. 



LAURENT BRUN. 



Among the well known and successful musicians of St. Louis 
is Laurent Brun, the Clarinetist. Mr. Brun was born in the 
year 1837 at Avignon, France. He began vocal lessons at twelve 
years of age and developed a good tenor voice. At the age of 
twenty he went to the conservatory at Avignon, having previ- 
ously taken up the study of the clarinet. The stage became the 
object of the young tenor's aim, but his parents deeming it a 
disgrace for their son to become an actor, he was obliged to bid 
adieu to his romantic hopes and turn all his attention to the 
clarinet which he played with great skill. 

After spending nearly three years at the conservatory he 
went to Versailles where he joined a regiment as clarinetist, 
becoming second leader. He remained fifteen years in the reg- 
iment, going through the German war from which he still 




bears a bullet mark on his hand. He was offered a position on 
a war ship at Nice, which he accepted and landed at Boston 
where he secured his discharge. Receiving a telegram from 
the Marine band at Washington offering him the position of 
clarinet soloist, he accepted it and remained at Washington 
over a year. He then took an engagement with Clara Louise 
Kellogg for a season after which he came to St. Louis and was 
immediately offered a position at the Grand Opera House under 
Mr. A. Waldauer. 

Since that time Mr. Brun has played with the greatest suc- 
cess in all the principal halls in the city. He is an artist of un- 
doubted ability and his arrangement of popular concert num- 
bers notably that of Carnival of Venice have always charmed 
the public. 



As a teacher of his instrument, Mr. Brun has met with 
markt d success. Many of his pupils are now successful teach- 
ers. Among them are Messrs. Pepin and Dominica Cavallo, 
the latter of whom is engaged at the Hagan Opera House. A 
number of his pupils come from a distance. He is also en- 
gaged at the Beethoven Conservatory. Mr. Brun is known as a 
very courteous and pleasant gentlemen. 



CITY NOTES. 



Charles H. Galloway has been quite in demand for concerts. 

Louis I tetter' s- latest work in composition is a series of Kin- 
dergarten pieces. 

Miss Gertrude Lynn of West Olive street, sails for Europe 
on the 11th of May, where she intends pursuing her musical 
studies. 

C. I. Wynne, the popular music dealer, has been busy an- 
swering congratulations upon the advent of a new son and 
heir. 

G. Neubert, director of the Philharmonic concerts, Belle- 
ville, Illinois, is very successfufboth in concert work and piano 
teaching. 

Mrs. Lucy B. Balaton's work with her pupils is most com- 
prehensive and as a result they are well grounded In different 
branches of music. 

Knaeble's Orchestra at the Hagan Opera House is giving 
very popular selections. It made a big hit with " La Mozelle " 
waltz by Mrs. B. McNair Ilgenfritz. 

Miss Nellie Paulding and her pupils gave a piano recital 
at her residence, 3032 Easton avenue, on the 22d ult. A varied 
and carefully selected programme was well rendered. 

Miss Clara Stubbleneld is kept very busy with a large class 
of pupils and her position at the boarding school conducted by 
the Episcopalian sisterhood of the Good Shepherd. 

Sev. Bob. Sauter, the well-known teacher of violin, is fitting 
pupils for the front rank in the profession. His work in the 
past is evidenced by many now among the foremost of our vio- 
linists. 

Alfred G. Bobyn shared in the honors achieved by Lilian 
Russell at the Grand Opera House, as his now ballad which 
Miss Russell sang was one of the features of her engagement 
there. 

Mrs. Kate .1". Brainard, who has usually spent her sum- 
mers at her country home in Iowa, having recently sold it, 
will purchase a cottage in one of the pretty St. Louis suburban 
towns . 

Bobert Nelson the vocal teacher has enrolled among his 
pupils, Miss Katheryn Butler, daughter of Ed. Butler, and Sam 
Black, the basso. Miss Rebecca Levy, an alto pupil is meeting 
with much success. 

Miss Cora J. Fish assisted by some of her pupils, and Mrs. 
A. Waite Perkins, Mr. Carl Haefner, vocalists and Mrs. E. S. 
Fish, pianist, gave a very successful concert at her residence 
4258 A St Ferdinand avenue. 



KIMBALL PIANOS 



INDORSED BY 



ADELINA PATTI, 

LILLI LEHMAN, SIG. TAMAGNO, JULIUS PEROTTI, 
GRAND ITALIAN OPERA COMPANY, 
METROPOLITAN OPERA COMPANY, 
BOSTON IDEAL OPERA COMPANY, 



And many other prominent artists. 



W. W. KIMBALL CO., 



Otnioajgo, 111. 



J. A. KIESELHORST, General Agent, - - 1QOO Olive Street, ST. LOUIS. 
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MAJOR AND MINOR. 



Madame Louise Nalali will shortly set sail for Europe. 

Every piano student, while young, should become familiar 
with intervals and their inversion ; for it greatly facilitates the 
reading of music. 

Julia Rive-King's popular waltz, "On Blooming Meadows" 
was played at the American composers' concert given by the 
National School of Music at Chicago, on the 27th ult. 

John C. Haines, the genial head of the firm of Oliver Ditson 
Companv stopped over a day in St. Louis on his return trip 
from Saii Francisco where he spent some time in recreation. 

The American Art Journal closes its twenty-ninth year of 
good work and celebrates the event with a special souvenir 
number of great interest. We congratulate the American Art 
Journal and its able.editor, Mr. Wm. M. Thorns. 



Paderewski has left us only to return. He will be in this 
country again next season for a series of sixty concerts under 
the management of Mr. C. F. Tretbar. 

Shurtleff College gave a pupil's recital on the 21st ult. A 
good programme was presented. " Gondcllied " piano solo by 
Louis Conrath was excellently played by Miss Leila Cook. 
Mr. Wm. Armstrong is doing able work as his pupils evidence 

Charlton Smith gave a piano recital at the residence of C. 
G. Phares at Oxford, Ind. The programme was prefaced by a 
biographical sketch of E. R. Kroeger, and included "Fantasia 
Polonaise" and "Look out upon the Stars" by the same com- 
poser. 

Mrs. E. D. Marsh's pupils gave their fourth annual concert 
at the Grand Opera House, Danville 111. Features of the 
programme were the "Forest Bird Waltz" duet, by Carl Sidus, 
plaved by twelve bauds, or four pianos, and " Alpine Storm,' 
C. Kunkel, played as a trio. 



Emil Liebling, the eminent Chicago pianist,gave one of his 
artistic and enjoyable concerts at Columbia, Mo., recently, and ^ 
had the splendid assistance of the celebrated Kimball piano. 
We think St Louisans can enjoy a first-class piano recital and 
would like Mr. Liebling to bear this in mind the next time he 
crosses the border. 

F. X. Barada, the popular and enterprising real estate dealer 
formerly of the Booth-Barada Co , has founded the new firm of 
Barada-Ghio Real Estate Co., with a paid up capital of $100,000. 
Mr. Barada is in step with the times and is one of the best 
posted and experienced operators in real estate. Jas. C. Ghio 
is vice-president, and Wm. J. Hruska, secretary and treasurer. 

"When you want a good satisfactory umbrella, or a neat para- 
sol to match, there is one house can suit you— Namendorf Bros., 
314 N. Sixth street, opposite Barrs, This firm never loses a pa- 
tron, because it aims to give just what is wanted. Manufactur- 
ing their own goods, Namendorf Bros, are sustaining a repu- 
tation that no other house in its line in the west has equalled. 



MASON ft HAMlilN 

Grand and Upright Pianofortes 



BOSTON. NEW YORK. CHICAGO. 



CHARLES DROMHELLER, 



ST. LOUIS 

Representative, 



1111 Olive St., ST. LOUIS. 



Catalogues mailed on application. 



SCROFULOUS TAINT 

Is hereditary and one of the most prolific sources of disease. It 
causes glandular swellings, sores, tumors, ulcers, catarrh, hip 
and spinal disease, and consumption. To eradicate 
this terrible poison from the system, Ayer's Sa»- 
saparilla is the universally popular specific. 
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"I have tested the efficacy of 
Ayer's Sarsaparilla in an aggra- 
vated case of scrofula, six bottles 
producing the desired effect." — 
J. H. Miller, M. I), and Druggist, 
Cross Hill, S. C. 



"My wife was, for many years, 
a sufferer from tumors on her neck. 
Nothing did her any good, until we 
tried Ayer's Sarsaparilla, two bot- 
tles of which made a cure."— W. S. 
Martin, Burning Sprkigs, W. Va. 



ERADICATED BY 



"For many years I was afflicted 
with scrofulous running sores, 
which, at last, became so bad, the 
doctors advised amputating one of 
(^ my legs to save my lite. I began 
taking Ayer's Sarsaparilla and soon 
saw an improvement. After using 
about two dozen bottles, the sores 

Qwere healed. I continue to take a 
a few bottles of this medicine each 
year, for my blood, and am no longer 
troubled with sores. I have tried 
other reputed blood-purifiers, but 
none does so much good as Ayer's 
fj% Sarsaparilla." — D. A. Robinson, 
Neal, Kans. 

"Ayer's Sarsaparilla is rapidly 
curing my niece of scrofula."— 
Ephraim Caflall, P. M., Losee, Utah. 



" My husband's mother, who was 
afflicted with scrofulous consump- 
tion, was cured by the use of six 
bottles of Ayer's Sarsaparilla." — 
Mrs. Julia Shepard, Kendall, Mich. 

"My son — now fifteen years of 
age — was troubled for a long time 
with catarrh, in its worst form, 
through the effects of which his 
blood became poisoned. About a 
year ago he began using Ayer's 
Sarsaparilla, has taken seven bot- 
tles of it, and is now entirely well." 
— D. P. Kerr, Big Spring, Ohio. 

" We have a large sale of Ayer's 
Sarsaparilla. One of our doctors 
is now prescribing it in scrofulous 
cases and it always gives satis- 
faction."— Strickler & Boorse, Sterling, 111. 
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Ayer's Sarsaparilla, 

Prepared by Dr. J. C. Ayer & Co., Lowell, Mass. Sold by all Druggists. 

Has cured others, will cure you. 



HUMPHREY. 

PARENTS 

I I f HO have long bought Clothing 
here in St. Louis, realize the 
fact that the Clothing we sell for Boys, 
is unquestionably superior in many re- 
spects to any other that is obtainable 
here in St. Louis. Our assortment of 
Kilts and Knee Pant Suits, this season, 
far surpasses our stock of the same, of 
previous seasons. 

Boy's Knee Pant Suits, sizes 4 to 14 years, 

$3.50 to $30. Children's Kilts, sizes 

2 I -2 to 5 years, $3.50 to $ 1 2. 

F. W. HUMPHREY & CO., 

Headquarters for Boys' and Children's Clothes, Hats & Furnishings. 
BROADWAY AND PINE. 





PIANOS 



They are 




ORGANS 



the Leaders! 



The name ESTEY is known the world over, and at once suggests 
honorable dealing, honest workmanship, a faithful fulfilling of all 
promises and guarantees, and a line of Pianos and Organs unequalled 
in the world at the very reasonable prices at which they can be pur- 
chased. For Catalogues, (free) prices and full particulars, call on 
or address : 

e>»t:e>y «& camp, 

916 & 918 Olive Street, ST. LOUIS, MO. 

CHICAGO HOUSE: 233 State Street. 

£S"Mention where you saw this Advertisement.-fe|r 




May, 1892. 



KUNKEL BROS., Publishers, 612 Olive St., St. Louis, Mo. 




Vol. 15-No. 5 



TERMS OF SUBSCRIPTION. 

One Year, Twelve Numbers, .... 
81ngle Number, - - 

This includes postage on paper, to all points. 



$3.00 
1.00 



Subscribers finding this notice marked will understand that 
their subscription expires with this number. The paper will 
be discontinued unless the subscription be renewed promptly. 
In renewing your subscription please mention this fact, and 
state with what number your subscription expired. 



Entered at St. Louis Post Office as Mail Matter of the Second Clasi. 



MAY, 1892. 



Kunkbi.'s Musical Review is published on the first of every 
month. The subscription price is $3.00 per annum, invariably in 
advance. Single copies, $1 00. Subscriptions may begin with 
any number. Subscribers changing the address of their paper 
must give the old as well as the new address, or no change can be 
made. We desire an active agent for the Musical Review in 
every town, to whom we offer liberal terms. 

When a subscription is renewed, it should be so stated in order 
that it may be continued from the last number received. 

Unless otherwise stated, new subscriptions are always begun 
with the numbers on hand of the current volume. 

#r We send no free sample copies of the Musical Review. 

All orders for specimen copies must be accompanied with 25 
cents. 

Address all communications to 

KUNKEL BROS., 
612 Olive Street, St. Louis, Mo. 



THE EVILS OF FAVORITISM. 

A thorough study of individual authors is indispensable, 
yet it may prove highly dangerous ; for men seldom possess 
comprehensiveness of judgment, inde fatigability, and large- 
ness of mind. Heuce, they are far too eager to be great in a 
confined sphere, and affect a vast importance for their own 
narrow views. And this is a mischief that exists, unfortunately 
to a large extent, in muse. Handelians decline acquaintance 
with Mozart ; the admirers of Mozart do likewise by Handel ; 
followers of Bach ignore Marcello ; and thus the foibles of each 
favorite come to be regarded as paragon*, blind admiration 
being less troublesome than thoughtful criticism. Even style 
is not beyond the reach of this folly. It would bo every bit as 
sensible to dispute on the respective beauties of crimson and 
purple, or blue and green, as upon the question whether a love 
song is more beautiful than a bravado one, or a soft plaintive 
air than a wild and vehement one. Nevertheless it always 
happens, after a miscellaneous performance, that instead of 
thanking God for providing them with all the forms of beauty, 
some folks worry themselves to death as to which piece, after 
all, when maturely considered and minutely examined, and 
probed to its depths, is strictly the best; and then perhaps are 
much injured if others see no point in their doggedness.— 
Thibaut. 

1 m ■ 

MISS CARRIE VOLLMAR. 

Mi s Carrie Vollmar, the well known music teacher of the 
South Knd was born in St Louis she is the daughter of Mr. 
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A TREAT FOR YOURSELF. 



^UR readers will notice the cut of a piano 
stool on page 41 of the Review. It is the 
finest piano stool made in the world. It is 
used and preferred by the great pianists, 
Rubinstein, Rosenthal, Rive-King and others. It 
is a beautiful piece of furniture and an ornament 
to any parlor. The reduced price is $12.37. We 
offer it as a premium for only eight subscribers. 
You can have you choice in walnut, ebonized, oak 
or mahogany. 

The stool is made by the great house of C. A. 
Cook & Co., State Street, Cambridgeport, Mass. It 
is the strongest and best piano seat in use and af- 
fords special comfort to teachers and concert giv- 
ers. The work and material are guaranteed to be 
first-class in all particulars. We invite you to 
call upon your dealer and examine the merits of 
this stool. Its high cost may prevent its being kept 
by smaller dealers, but it may be seen at all large 
tnusic houses. As the number of stools we offer 
will be limited, begin at once to send in your sub- 
scribers. Send one or two now and the rest as soon 
as you can. This is the best and most liberal 
premium ever offered. 



THE RIVAL MINSTRELS. 



Hamuu al Raschid loved his harem's maids: 
He loved his gardens, with their winding shades ; 

He loved to watch his crystal fountains play ; 
He loved his horses, and his courtiers gay; 

He loved all^royal sports that please a king, 
But most he loved to hear his minstrel sing. 

And so it happened that the fame had brought 

Two rival singers to the caliph's court. 
Who pleased him best, full well each minstrel knew, 

Would be proclaimed the greater of the two. 
So well they pleased him that they found him loath 

To choose between them, for he loved them both. 

" Let all the nation judge," at length said he ; 

" Who pleases best my people, pleases me.". 
Through all the land the rival poets sung ; 

Their names and music were on every tongue, 
Until at last they never reached a door, 

Where fame had not sung all their songs before. 

Ben Olaf sang of deeds the caliph wrought — 
The riches and the splendors of his court — 

The mighty warriers every nation boasts, 
The armies vanquished by the prophet, hosts — 

How Islam's valor was beloved, and feared ; 
And, when he finished, listening thousands cheered. 

Mustapha's songs were all of simpler things ; 
Forgotten was the pride of earthly kings. 

Hesang to them of home, and truth, and love- 
How Allah watched his children from above, 

Close to their hearts the poet's music crept; 
And, when he finished, all the people wept. 

For though Ben Olaf charmed them with his arts, 
It was Mustapha's^songs that reached their hearts. 

-James G. Burnett, in Harper's Magazine.. 




Geo. Vollmar, well known during his life-time as a prominent 
and successful business man. Miss Vollmar comes of a talented 
family, her sister, Miss Julia Vollmar being a successful 
singer, and her cousin, Louis Oesterly a distinguished piano 
teacher in New York, while Otto Oesterly, another cousin is 
first flutist in the Thomas Orchestra Miss Vollmar early 
evinced remarkable musical talent and began her musical stud- 
ies at the age of seven. She h>td as teachers, A. Willhartitz, her 
cousin Louis Oesterly, and R. 8. Poppen, all thorough musi- 
cians. Miss Vollmar's diligence and ambition have brought 
her recognition as a splendid teacher. From the start, her 
classes have been exceedingly large and her work thoroughly 
appreciated in many ways. Kvery year, her pupils give a re- 
cital, of which the principal features are numbers for two 
pianos executed in a manner that reflects the highest credit 
upon the teacher and proves her very conscientious and pains- 
taking. Her pupils range In age from six to forty-four years. 
During her ten year's work, Miss Vollmar has trained many 
pupils who are now teaching with splendid success. For the 
past seven years she has been organist of the Bethel M. E. 
Church, her work there giving every satisfaction. Miss Voll- 
mar is a hard worker, unostentatious in manner and of a most 
amiable disposition. 



out. Genius creates, while style is the art of correctly inter- 
preting. Genius gives life, style gives form. The character of 
genius is invention, that of style to cleverly render. 

8tylo consists in the art of choosing with good taste one's 
ideas, to give them with clearness, observing, however, their 
just proportions. Elegance, energy, strength, etc., etc., arc 
some of the qualities of style. 

Inspiration is spontaneous ; it is a flash of light'iing which 
sparkles out of genius, while the acquirement of the beauties 
of style takes long and careful culture. Style is clear, colored 
and brilliant, if the composer possesses an expansive imagina- 
tion, great lucidity in the manner of formulating his idea. On 
the contrary it will become heavy and devoid of color if the 
musical writer is not inventive and clever enough to prevent 
his ideas properly. 

An elegant turn, a certain way of phrasing, gives a particular 
character to the works of masters who are in the habit of using 
them. It is like a familiar language ; it is what we might call 
the manner, the style of the master. 

If the style is more particular in the domain of creation, we 
"will not deny the fine qualities of artists, who, while faithfully 
interpreting the works of masters show nevertheless their own 
individuality. The study of music, as well as all arts, may be 
governed by different methods. All celebrated composers and 
virtuosos aim to create a school by the style of their works. 

Genius does not follow any guide, yet all masters, even the 
greatest, have begun by imitation before tracing a new route 
The influence of the first teaching, the great examples of the 
chiefs of schools always direct the first attempts of masters, 
which in their turn will create new forms. 

To charm, to excite the emotions, to interest, such must be 
the aim of the composer and virtuoso. The charm in style de- 
pends on its natural simplicity, its elegance its grace in melody, 
its originality, its harmonious proportions in the musical 
speech, and, above all, truth in expression and in accent given 
in characteristic pieces. 

In passionate and dramatic passages, the player, while giving 
to the phrase all its agitation and accent, which represents the 
action of the soul, must use a great deal of discretion from the 
too quick transition of loud to soft. In employing those elf cts 
too often it becomes as tiresome to a delicate ear as it would bo 
to a judge in painting who could constantly see nothing but 
opposing colors. 

The art consists of well observing the graduation of accents, 
sonority and movement to vary the shades indefinitely accord- 
ing to what you wish to express. The real talent is to know 
how to employ those varieties of accents at the proper place 
and time, without, however, losing sight of the general style 
of the piece ; for all those details will help to the general effect 
of pres'Tving unity in its variety. 

Tho beauty of style depends on the nobleness of the inspira- 
tion. The merit of expression and style in execution is to ren- 
der truthfully without any exaggerated accent or overmade 
sentiment, the idea of the master. 

The great art in execution is to know how to render, in the 
proper sentiment which characterizes each master, the var- 
ious turns, the expression of their style, and that in a simple 
manner and without affection, with that natural way that is 
the perfection of art. 

Intelligence and sentiment united with good method and a 
wise progression in study, will give all those precious qualities 
to the pupil. He will acquire grace, elegance and a sympathe- 
tic and noble style.— Lavallee. 



GREAT PIANISTS COMPARED. 



MUSICAL STYLE. 



Music as well as literature has its elements, its syntax, its 
rhetorics and its different styles. In the art of composition, we 
mean by style the qualities and different means of execution 
which each master brings forth, and the manner in which they 
convey their ideas. Style is not genius, but it helps to bring it 



Rubinstein is even more fond, tender, and caressing in his 
playing of Bach, bringing out all imaginable beautiful shades 
of tone-color in his lenderiug of those works. And why should 
this be otherwise, since Bach's compositions are so full of ex- 
quisite melody ? Surely such emotional strains should receive 
a loving and musical rendering. As Moscheies played Bach 
a half century ago, and as Rubinstein played him later on, so 
does Paderewski play him now— with an added grace and color 
which put these great contrapuntal creations in tho most 
charming frames. It is great, deep musical playing combined 
with calm, quiet repose and great breadth of style. Paderewski 
has an advantage over Rubinstein, however, in the fact that 
he is always master of his resources and possesses power of 
complete self-control. This remarkably symmetrical ballance 
is entirely temperament!) 1, and may be discerned in the well- 
shaped contour of Paderewski' s head, his steady gaze, and his 
supreme command of the economies of movement. In Rubin- 
stein there is an excess of the emotional, and while at times he 
reaches the highest possible standard, his impulsive nature 
and lack of self-restraint are continually in his way, frequenty 
causing him to rush ahead with such impetuousity as to antic- 
ipate his climax, and, having no reserve force to call into ac- 
tion, disaster is sure to follow. He does not economize his 
strength to good advantage, but uses up his power too soon. 
Comparisons are not always profitable, but may be permitted 
in mild form on account of the instruction they convey. Thus, 
of five prominent pianists, in Liszt we find the intellectual- 
emotional temperament, while Rubinstein has the emotional 
in such excess that he is rarely able to bridle his impetuosity. 
Paderewski may be classified as emotional-intellectual— a very 
rare and happy blending of the two temperaments— and Tausig 
was very much upon the same plane, while Von Biilow has but 
little of the emotional, and overbalances decidedly on the in- 
tellectual side. There must always be two general classes of 
pianists— those whose interpretations change with every 
mood, while the playing always remains poetic, fervent, ar- 
tistic, and inspired, because it is impossible for them to do 
violence to the musical nature which they have received by 
the grace of God, and others whose playing lacks warmth and 
abandon, notwithstanding the fact that it is careful, conscien- 
tious, artistic, and in the highest degree finished. The per- 
formances of the latter are invariably uniform, and are exact 
to such a degree that one can anticipate with great accuracy 
each accent, emphasis, nuance, and turning of phrase from be- 
ginning to end. Of these classes Rubinstein and Biilow pre- 
sent good illustrations in tontrast— Century. 
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Concert players looking' for a beautiful and 
effective piano piece should have the "Alpine 
Storm," by Charles Kunkel, price $1.00, or 
"Southern Jollifications," a typical plantation 
scene, by the same author, price 60 cents. 



PIHALLY, 



Johnstown, Pa. 

without relief. Finally I tried St. 
Jacobs Oil. One or two applica- 
tions completely cured me." 

Jacob Walters. 
nflMPLETELY. 



J. L. ISAACS 

Wall Paper Co. 

DECORATORS, 

FRESCO ARTISTS. 




INLAID HARD WOOD FLOORS. 



TRADE MARK 



EXCELSIOR BUILDING, 
1210 Olive Street. 



HENRY KILGEN, 

CHURCH ORGAN BUILDER, 

No. 813 N.. 21st Street, St. Louis. 

Tuning and Repairing promptly attended to. 
Have on hand a New Organ of 19 Stops — enclosed 
in swell and 9 Combination T*#dals. 



A Skin of Beauty is a Joy Forever. 

DB. T. FELIX GOUBATO'S 

ORIENTAL CREAM, OR MAGICAL BEAUTIFIEP, 

PURIFIES 

AS WELL AS 

Beautifies the Skin. 

No Other Cosmetic 
will do it. 

Removes Tan, Pimples, 
Freckles, Moth- Patches, 
Rash and Skin diseases, 
and every blemish on 
beauty, and defies detec- 
tion. On its virtues it has 
stood the test of 40 years; 
no other has, and is so 
harmless we taste it to be 
sure it is properly made. 
Accept no counterfeit of 
similar name. The distinguished Dr. L. A. rfayre laid to a lady 
of the haut-ton (a patient) : "As you ladies will use them, I rec- 
ommend 'Oouraud's Cream' as the least harmful of all the Skin 
preparations." One bottle will last six months, using it every 
day. Also Poudre Subtile removes superfluous hair without 
injury to the skin. 
FERD T. HOPKINS, Proprietor, 37 Great Jones St.N.Y. 
For sale by all Druggists and Fancy Goods Dealers through- 
out the United States, Canadas ar-d Europe. 

BsyBeware of base imitations. $1,000 Reward for arrest and 
proof of any one selling the same. 





Club House Brand 

A Strictly Pure Bourbon Whiskey for Medi- 
cinal and Family Purposes. 

Distilled with great care on the Old 
Fashion Kentucky Hand-made Sour- 
mash Plan. Thoroughly aged and puri- 
fied in barrels for ten years before 
bottled. It is peerless for medicinal use, 
with delicious taste and flavor; most 
grateful and digestible to the weakest 
stomach ; possessing in highly concen- 
trated form, the aromatic and tonic qual- 
ities of the grain from which it is dis- 
tilled. A trial demonstrates its high 
character. Sold in cases of twelve full 
measure quarts, $10.50 per case. 

TO BE HAD OF THE BOTTLERS AND 
PROPRIETORS. 

M. SHAUGHNESSY & CO., 

402 N. MAIN ST., ST. LOUIS. 

Sample case will be sent on trial if not found 
satisfactory it can be returned and money will be 
refunded. 
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Mailed Free 



THERE AFtE SIX FEATURES OF 

BARR'S 

Great St. Louis Dry Goods House, 

ABOUT WHICH THE PUBLIC SHOULD KEEP FULLY INFORMED. 

1st. The fact that every article worn Dy woman is for sale under their roof. 

2d. That full stocks of House Furnishing, House Decorating and Gents' Furnishing Goods are a specialty. 
3d. That but one price, and that the very lowest, Is put upon all goods. 

4th. That this store is the most Central in St. Louis, and within but one or two blocks of any street railroad. 
5th. That customers are satisfactorily waited upon, and goods delivered in half the time taken by any other large house 
St. Louis. 
6th. That having 33 Stores (as follows) under one roof, they can and do guarantee the cheapest goods in St Louis, viz.: 



Ribbon Store. 
Notion Store 
Embroidery Store. 
Lace Store. 
Trimming Store. 
Gents' Furnisbing Store. 
Handkercbief Store. 
White Goods Store. 
Calico Store. 
Snmmer Suiting Store. 
Gingham Store. 

Orders by Mall 



Olotb Store. 
Black Goods Store. 
Cotton Goods Store. 
Linen Goods Store. 
Silk and Velvet Store. 
Dress Goods Store. 
Paper Pattern Store. 
Art Embroidery Store. 
House Furnisbing Store. 
Parasol and Umbrella Store. 
Hosiery Store. 
Receive Prompt Attention by Being 



Flannel Store. 

Lining Store. 

Cloak and Suit Store. 

Sbawl Store. 

Underwear and Corset Store. 

Children's Clothing Store. 

Quilt and Blanket Store. 

Upholstery Store. 

Millinery Store. 

Shoe Store. 

Glove Store. 

Addressed to the 



WM. BARR DRY GOODS COMPANY, 



In America, music study has wonderfully enlarged its do- 
main, while it seems that constantly greater numbers are com- 
ing into it. The almost feverish progress we have made in the 
few years past, shows how much power we are gathering from 
it We must now think of directing this power in the best way. 
It gives one a fullness of hope for our future to know that 
daily there increases that class of students who are unwilling 
to spend life merely to please, winning at the same time a de- 
cidedly comfortable living thereby. It bodes well for us that 
here and there are some who determine to study the art of tone 
as a fine art, to spend years seriously in it to seek out for the 
common good those delicate threads of connection that bind art 
to art, and make the family one. If for a few years past it has 
been a promising sign that young men and women undertake 
the study of music as an actual employment worthy of their 
best thought, it is now even a better sign that there are others 
striving to understand art in its relation to use in life by pa- 
tiently seeking out its tendenoy as shown in the development 
of human thought. No longer as a flower alone, but as a 
blossoming plant of healthy growth, is it to be regarded.— Ex. 



Beauty often depends on 
plumpness ; so does comfort; 
so does health. If you get 
thin, there is something 
wrong, though you may feel 
no sign of it: 

Thinness itself is a sign ; 
sometimes the first sign ; 
sometimes not. 

The way to get back 
plumpness is by careful 
living, which sometimes in- 
cludes the use of Scott's 
Emulsion of cod-lver oil. 

Let us send you — free — a 
little book which throws 
much light on all these sub- 
jects. 

Scott & Bownb, Chemists, 132 South 5th 
Avenue, New York, 

Your druggist keeps Scott's Emulsion of 
Cod liver oil— all druggists everywhere 
do. $1. 



A. P. ERKER & BRO., 

OPTICIANS. 

Prescriptions of Occulists a Specialty. 
Second door west of Barr's, 617 OLIVE STREET. 



SPECTACLES AND EYE CLASSE8. 

Opera Glasses, Telescopes, Microscopes, Drawing 
Instruments, Artificial Eyes, Ktc. 
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BUY UMBRELLAS 



T^ 



SIXTH, OLIVE TO LOCUST STREETS. 



SO?. LOTJIS 




HAVE THEM COVERED 
AND REPAIRED 
AT THE FACTORY 

—OF— 

NAMENDORF BROS., 

MAKERS OF 

Fine Silk Umbrellas, 

Parasols and Canes. 

Educate your mind, in the judgment of true 
values; the more you become acquainted with 
what you buy, the better you will appreciate a 
good thing when you see it. 

OUR GOODS ARE THE BEST. 

314 N. SIXTH, bet. Olive and Locust Sts. 

SIGN RED UMBRELLA, ST. LOUIS. 
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YOUR FORM MADE BEAUTIFUL, j 

ATTENTION LADIES. 

Mail 2c. stamp for sealed instructions for enlarging $ 

S your bust five inches, using Emma Bust Developer; & 

2 absolutely guaranteed; our 24- page Illustrated Cat- « 

f alogue mailed for 6c EMMA TOILET BAZAAR, 35 

$ 224 Tremont Street, Boston, Mass. Mention this paper. ^ 
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The artistic use of the pedal for the proper rendition of this variation is of the greatest importance. 
The pedal should be used only to sustain the notes of the melody (large type.) To do this release the pedal 
precisely when the chord is struck lifting all the fingers except those on the melody notes now before lift, 
ing the fingers from the melody notes employ the pedal again which will continue the singing of the melody 
and enable the hands to be lifted to strike the chord following. 
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2. none hut you to hear 
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1. na_ ture sinks in sleep But rest _ less, love, do I seek your bowr, 
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1. maid, en come and smile on me. How fair the night, come be its queen, Come, 
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1. come, dear. est maid „ en and smile on me, Your lov _ er maid is nigh 
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2. dear_ est thou art mine 



F 



£=P 



Im wait _ _ ing, 
Ah! bliss. _ful 



wait _ _ ing, 
meet- _ ing 




Ped. 



met _ nes Her _ zens Lieb 



Qe . Am- _den 



Ped. 



fta&' 



*cfc 



^ 



1. wait -ing love for thee 

2. dear- est thou art mine 



I m wait _ _ ing, wait - . ing, 

Ah! bliss- _ f ul meet- -ing 







«/-#--#--#-•#- 




1418-4 



Ped. 



5 



meines Rer.zena Lieb 



% 



^Sl 



Qe :. fun. .den hab' ich mein LiebjnetnRerzen&Lleb 



PP f i MHf^r" i vm 



wm 



1. waiting love for thee Im wait „< ing, wait, ing, iin wait Jng love for thee 

2. dearest thou art mine Ah! bliss _ f ul m eet . ing, for 

It" 




Ped 



Ped. 



Ped. 



%Ped. 





Lieb, mein Rev. zens Lieb 



if m f r^ m 



l,h. 



fe& 




$ t t 



2. love now thou art mine 



C\ 



±t 



¥= 



if 



-y-y- 



f-r 



/3/T3 J-J j, 



P 



-m—U- 



: T TT T-V TT X 



i 



Vf i»«*. 



f 



# /»«*. 



* Ped. 



ma t ** 



w. 



rf 



fi yy 



#m » 




Moderato. J_iOO 

Tempo di mazurka. 

*4 



Lucien Becker Op.6. ^ 




Ped. 



T~* r *w 



1 2 # Ped. 



# Ped. # Ped. 





jpgM| 



A A: 



t 



:tJE 



j a 



fea— « 



B^ 



:E * 



;^ r?t ^ 



ttigF^ 



i * 



fc 



cres. 



Ped. * *«*• A* 



Ped. W 



P«d. 



i 



Ped. 



Ped. Ped. 




gjff^f 



u 



1 3 




U£ # 



£_J 



^ffi^f^f i[ 



£: 4 



i>ed. 



Ped. Ped. 



Ped. 



f 



Ped. 



t-1 



# Ped. 



Ped. 




'i'.fy 



yt 



23 1 #"£^ 



:=LJC 



i 




cres. 



fctf 



* 



i 



f 



i 



Ped. 



* Ped. 



Ped. 



& Ped. Ped, 

1416- 5 



Copyrights Kunkel Bros. 1892. 



* 



Ped. # 



_«. • 




Ped 



'.— -#--— '.— '.ZL'.ZZ 3E "Z # 



s ;? i»«i. 



i 



'»5* 



PPPI 



Perf. 



1 1 

2 & 



P- 8 - 



/> 



9— 9 



t 



^9 



Ped. i% 



i^S 



I 



•«» red. •.,! 



: - ^+T- 1^* + 






m 



Ped. 



Ped. 




Ped. 



# 



•7" p 



9-*- 



fe 






Ped. 



B 



f 



Ped. 



w 



&- 



.. ^•f-tfi^f tn 



2=* 



P 



i 



t_i 



Ped. ?? 



Ped. 



» Ped. Ped. 



Ped. 



IS 



£\ 



T JP fr 



3 - -*- 



si 



f 



I 



LJE 




^££ 



IE iE 







P 



cres. 



Ped. 



Ped. Ped. Ped. $ Ped. 



I 1 P 



*f 



i p j 



s 



Ped. 



# Ped. Perf. # Pud. 




P4&M 



2 1 



£w 



3 



i i # 2 




i 



i 




*• ■ 



[' gg p 



■ K 



± ± 



i 



P 



■* — 

Ped. 



Ped. 



Ped. 
1416,6 



Ped. 9 



Ped. # 




m 



2 ) 




Ptd. # 



P*d. # 



Ped. # 



M16„5 



6 




# Ped. P*d. 



Ped 



* Ped. 



*? Ped. 




W Ped. Ped. 







Ped. Ped. 




Ped. & 



Ped. 



# /W. 



P«d. Ped. 



Ped. Pod. 




1416-6 



Ped, 




p*d 



P*d. Ped . 



Fed. Ped. 





Ped. <fr Ped. Fed. # Ped 



Ptd. 



# JW. ^<< 



ft* # A* 




ft JVA 




ft i>«*. 



I 



*«* Ptd. 




ww\^ 



1416-5 



Allegro molto d._6£(J._so to 104.) 





gg r g r*r f r p r r r f i f g r'rfTTrrrf 



3 5 4 




i 



5,45 



3 5 A b 



^.ftteirttf ^ >-*>**-* 




(A) An excellent study for the strengthening of the fingers, especially the weaker ones. 
Extensions and contractions must not interfere with a quiet carriage of the hand. 
Equality of touch with rounded fingers must always be observed. 
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(B) The part of the left hand, which is always of sufficient importance for separate study, demands 
here special and careful practice. Before playing in conjunction with the right hand, the requisite 
lightness and accuracy of the left-hand part should be insured* 
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(A) To play this study with elasticity and elegance, lightness of arm and wrist must be maintained 
throughout. 

(B) Do not mistake the groups of the right hand for triplets; the rest must receive only its value, that 
of a thirty-second and not of a sixteenth note. 
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(C) Play this episode with a quiet hand; do not let the hand turn from side to slde\ 

(D) By this mode of fingering the octaves can be played legato; it is, however, only available to large 



hands. 
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(E) Give the dotted notes their full value 



1869 - 27 



■ 



KUNKEL'S MUSICAL REVIEW, MAY, 1892. 



41 



MAJOR AND MINOR. 



P. G. Anton, the well-known piano dealer, has removed to 
his new location on the Northwest corner of Twelfth and Olive 
street Mr. Anton has one of the most select stock of pianos in 
the city, all finished in the latest styles. Inspection is cordially 
invited. 

M. A. Ollsinn gave the opera " The Two Cadis " with great 
success at the Pickwick on the 28th ult. The cast was made up 
of Miss Rosemary Conroy as Annie, Angelo Gilslnn as Hassan, 
Chas. T. Wippen as Ben Kush and James Simmons as Ben 
Mush. 

"Wood* Notes Wild "is the title of an interesting hook on 
the music of hirds hy Simeon Peace Cheney The author of 
"Wood Notes Wild," was a music teacher for many years, and, 
heing an ardent lover of nature, devoted much time to the ob- 
servation of the music of the birds indifferent parts of the 
United States. This observation convinced Mr. Cheney that 
all music in nature, animate and inanimate, is worthy of study 
and imitation, that it gives out charming tones, and forms 
pleasing melodic strains, using all the intervals of the major 
and minor scales, in perfection of intonation and finish of exe- 
cution. The author supports this statement by giving the 
songs of many birds in musical notation on the staff. This 
very valuable book is published by Leo and Shepard, Boston, 
Mass. 



OUR GRBHT 

PRE7VnU7U\; OFFER, 




(S&g JF»ag;e ;si> for Description. 



ESTABLISHED 1857. 



STECK 



GREAT POWER. i 

EVENNESS OF SCALE, 

RICH SINGING QUALITIES, 
WELL-BALANCED TONE, 
and ABSOLUTE DURABILITY. 

Used by hundreds of Academies, Colleges, Schools, , 
Etc., for more than 30 years, In preference to all 
others, because the STECK PIANOS have proved 
to he the Most Reliable Instruments after the 
severest test. 

What Some of the Leading Artists Say ! 

liiiftiirn —"Everywhere acknowledged to 

ffAUrll.ni be excellent." 

■ IQTT —"They give the liveliest satisfation." 

COQIPHEE _"The very best piano made." 

mil uri §.J I _"Rank far above all possible 
If ILnCLIVIJl competition." 

I 111*1* A _" Are unparalleled for the majestic 
LUvvMi singing quality of tone which they 
possess." 



MANUFACTURERS, 

GEO. STECK & CO. 

Warerooms : - STECK HALL, 

II East 14th Street, NEW YORK. 

PIANOS. 



SUMMER SESSION 

ROOT'S TRAINING SCHOOL 

FOR TEACHERS OF SINGING. 

GEO. F. ROOT, President. 

FREDERIC W. ROOT, DlREOTOR. 
Teachers prepared in the following departments : 
Notation, Theory, Music Beading, 
School Music, Church Music, 

Private and Class Voice Training, 
Solo Singing, Harmony and Composition. 
as set forth in "The Normal Musical Hand- 
hook," "The Teacher's Club," "Root's New 
Course in Voice Culture and Singing," etc. 

School in session at the Silver Lake Assembly, 
Wyoming Co., N. Y. in the summer, and at 248 
Wabash Ave., Chicago, during the school year. 
For circular giving full particulars of the Sil- 
ver Lake School of Music, Languages, Oratory, 
Etc., also Public School Teachers Retreat, ad- 
dress Rev. WARD PLATT, Hornellsville, N. Y. 



F. X. Barada, Pres. 



JAS. C Ghio, V-Pres. 



Wm. J. Hruska, Sec'y and Treas. 

BARADA-GHIO REAL ESTATE GO. 

INCORPORATED 1892. PAID OP CAPITAL, $100,000, 

Telephone 3915. 

Real Estate Bought and Sold. Rents Col- 
lected. Liberal advances on Rents. 
LIST YOUR PROPERTY WITH US. 

915 Chestnut Street, ST. LOUIS, MO. 



rpHK RIPANS TABULES regulate the stomach, 
A liver and bowels, purify the blood, are pleas- 
ant to take, safe and always effectual. A reliable 
remedy for Biliousness, Blotches on the Face, 
Blight's Disease, Catarrh, Colic, Constipation, 
Chronic Diarrhoea. Chronic Liver Trouble, Dia- 
betes, Disordered Stomach, Dizziness, Dysentery, 
Dyspepsia, Eczema, Flatulence, Female Com- 
plaints, Foul Breath, Ileadache, Heartburn, Hives, 
Jaundice, Kidney Complaints, Liver Troubles, 
Loss of Appetite, Mental Depression, Nausea, 



Nettle Hash, 
tion. Pimples, 
to the Head, 

i)lexion, Salt 
lead, Scrof- 
ache, Skin Dis- 
Stc)inach,Tired 
Liver, Ulcers, 
and every oth- 
or disease that 




Painful Diges- 
Rush of Blood 
Sallow Com- 
Rheum, Scald 
ula, Sick Head- 
eases, Sour 
Feeling,Torpid 
Water Brash 
or symptom 
results from 



impure blood or a failure in tho proper perform- 
ance of their functions by the stomach, liver and 
intestines. Persons given to over-eating are ben- 
efited by taking one tabule after each meal. A 
continued use of the Ripans Tabules is the surest 
cure for obstinate constipation. They contain 
nothing that can be injurious to the rrl*>st deli- 
cate. 1 gross $2, 1-2 gross $1.25. 1-4 gross 76c, 
1-24 gross 15 cents. Sent by mail postage paid. 
Address THE RIPANS CHEMICAL COMPANY, 
P. O. Box C72. Now York. 



HARRIED 



LADIES 



Worry and doubt nerer come to 
those who use our "Companion." 
juat introduced, laatsa lifetime, 
Bafo, reliable, ouly 6Qc prepaid, 
to introduce KEL1ABJJS SUPPLY CO., 130 Adams bt.,CUiCAUO,ILL. 




Burlington 



»ojlvto 

Through Trains 

FROM ST. LOUIS TO 

KANSAS CITY, ST. JOSEPH, DENVER, 
ST. PAUL and MINNEAPOLIS. 



PULLMAN PALACE SLEEPINC CARS. 

FREE RECLININC CHAIR CARS. 



Only One Chance of Cars 



TO 



TUB PACIFIC COA.ST. 



THE BEST LINE FOR 

Nebraska, Colorado, the Olack Hills, 

AND A.Z.L, POINTS 

NORTH and WEST. 



TICKET OFFICESt 

218 N. BROADWAY and UNION DEPOT. 



UNDESERVED PRAISE. 



What is the use of always letting on that we are great men ? 
What avails it when good friends place us on stilts upon which 
we are unable to support ourselves unassisted ? How many 
have regretted that they have received homage before it was 
due ? Only to those who know how to make use of blame, can 
praise be salutary ; that is to say, to him who, spite of all, does 
not neglect his studies ; who, without wrapping himself up 
egotistically in himself, keeps his admiration fresh for the dif- 
ferent, and to him foreign kinds of mastership which he finds 
in other men. Such an artist long preserves his own youth and 
strength.— Schumann. 



A Teacher's Concert was given at Lindenwood College 
Hall on the 8th ult, in which Misses Lizzie W. Biackman, Bes- ^ 
sie C. Merz- Helen Chrysup, Agnes Gray and Mrs. M. L. Win- 
field participated. Among the numbers was a quartet "Vien- 
nese Serenade" Gruenfeld arranged by the players, Miss Merz, 
piano, Miss Gray, first violin, Miss Stonebraker, second violin, 
Miss Biackman, cello. 

Miss Nellie Strong gave a piano recital at her music studio, |/ 
603 N. Jefferson avenue, on the 26th ult., assisted by Mr. C. Hum- ' 
phrey. The recital was a success in every respect. Miss Strong's 
friends turned out "en masse" and were deservedly enthusi- 
astic. The programme was as follows : 

1. Sonata, Op. 31, No. 1, Allegro vivace— Adagio— Rondo, 
Beethoven. 2. (a) Moment Mus'l, (b) Impromptn, Op 35, Nos. 
2 and 4, Moszkowski, (c) Toccata, Op. 254, Mayer. 3. Song— Ade- 
laide, Beethoven. 4. Humoreske, Op. 20, (a) Simple, light and 
rapid, (b) hurried, (c) tender, intermezzo, (d) with warmth, 
lively, (c) with pomp— close, Schumann. 5. (a) Etude, Op. 25, 
No. 1, (b) Nocturne, Op. 62, No. 2, (c) Waltz, Op. 42. Chopin. 6, 
Songs, (a) The Parting, Hartmann; (b) The Riddle, Rubinstein. 
7, fa) Three Tone Poems, Op. 32, Nos. 2, 3 and 4, MacDowell ; (h) 
Gavotte and Musette, Op. 1, D' Albert. 8. (a) Spinning Song, 
(Wagner's Flying Dutchman), (b) Rhapsodie, No. 13, Liszt. 



GUTS FOR ALL PRINTING PURPOSES. 
Photo- Engraving, Zinc Etching and Half Tone. 




M1£N1> FOR »F»BJOIJVi:BJKr BOOK, 




SOLE 



" BIJOU" AND "SEPARABLE" 



NANUFACTUREBS 



OF THE 



UPRIGHT PIANOS. 

Full Iron Plate. Action will stand climatic changes. 

No. 53 West 42<1 Street, ra„ mmr v«-I, 

Bet. Fifth and Sixth Aves. Il8 W I OrK. 

IMPORTANT. 

PALMER'S PIANO PRIMER. Endorsed by Dr. Wm. 
Mason, Mr. W. H. Sherwood, Mr. A. R. Parsons, Mr. 
Clarence Eddy, and hundreds of other first-class Pianists 
and Teachers. Price, 75 cents. 

PALMER'S PRONOUNCING POCKET DICTION- 
ART of 2,500 Musical Terms. Price, 25 cents. 

P AIMER'S ROOK of 516 Interludes and Modulations. 
Price, $1.50. No discount on this booh. 

KING OF TPLE SEA. A Concert Song for Bass or Bari- 
tone. Price, 50 cents. 

Address, ||. R. PALMER, 

Lock Box 284 I . NEW YORK CITY. 



Telephone 863. 



OWENS 

priptip^ <?o/r\pai)y, 



311 & 316 LOCUST STREET. 



CATALOGUE AND PUBLICATION 
PRINTING. 



>& 



F»ROn\E>®»io:iVivrv oartms. 



PIANO, ETC. 



MRS. NELLIE ALLEN-PARCELL, 
PIANIST. 
Engages for Miscellaneous Concerts. 
Address. Jersey ville. 111. 



QTTO ANSCHUETZ, 

V -^ PIANIST AND TEACHER, 

Address, 1321 S. 13th, St. Louis. 



^fi/M. D. ARMSTRONG, 



Address, Alton. Ills. 



L 



GUIS CONRATH, Pianist and Teacher, 
(Graduate of Leipslc Conservatory,) 
Musks Studio, Room 504 Fagin Bldg., 810 Olive St., 

Residence 1334 LaSalle. 



7W[ ISS CELIA DGERNER, 

* A TEACHER OP PIANO. 

Address, 2950 Dickson St. 

W1CTOR EHLING, 

* PIANIST OF MENDELSSOHN QUINTETTE CLUB. 
Music Rooms, 104 y* North Broadway. 



G 



EGRGE ENZ1NGER, 

TEACHER OF PIANO AND ORGAN 

Address 2818 Russell Ave. 



'PSTEIN BROTHERS, 



Address, 2214 Lucas Place. 



CHARLES H. GALLOWAY, Pianist & Organist. 
Organist St. George's Episcopal Church, 

Address, 2616 Goode Ave. 



M 



ISS L. WRAY GAREY, 

PIANIST AND TEACHER. 

Address, in care of Kunkel Bros. 



M 



A. GILSINN, 

ORGANIST OF ST. XAVIER'S CHURCH, 

Residence, 8852 Windsor Place. 



T P.GRANT, 

'-' • TEACHER OF PIANO, 

Address, 411 S. 23rd Street. 

AUGUST HALTER, 
PIANIST AND ORGANIST. 

Address. 2649 Olive St 



GUIS HAMMERSTEIN, 
' PIANIST AND ORGANIST, 

Address, 2346 Albion Place 



MRS. EMILIE HELMERIOHS, 
TEACHER OF PIANO AND VOICE 
English German, French, Italian and Latin. 

Music Rooms and Residence, 2625 South 7th St. 



A UGUST WM. HOFFMANN, PIANIST, 



r\. 



FRED VICTOR HOFFMANN, VIOLINIST, 



Music Studio 904 Olive St., Room 80. 



Emilie Building. 



pHARLES F. HUBER, 

\S TEACHER OF PIANO, 

Graduate of Beethoven Conservatory, 

Address 2885 Henrietta St 



G 



EO. H. HUTCHINSON, 

TEACHER OF PIANO AND HARMONY, 

Address, 2619K Park Ave., St. Louis, Mo 



M 



ISS KATIE JOCHUM, 

PIANIST AND TEACHER. 

Address, 1905 Lami St. 



ROBERT KLUTE. 

TEACHER OF PIANO-FORTE. 

Address, 1121 North 19th St 



ERNEST R. KROEGER, 
PIANIST AND ORGANIST, 
(Harmony, Composition, Counterpoint and Instrumentation), 
Address, 8710 Laclede Ave., St. Louis, Mo. 



MISS JULIA B. KROEGER, 
TEACHER OF PIANOFORTE PLAYING, 

Address No. 11 S. Cabanne St. 



M 



RS. J. H. LEE, 

STUDIO OF MUSIC, 



8684 Laclede Ave. 



MISS. B. MAHAN, 
TEACHER OF ORGAN AND PIANO, 
Organist Baptist Church, Grand Ave. Organ Dept. Beethoven 
Conservatory. Address. Hotel Beers, Grand Ave. and Olive St. 



M 



ISS MARIE MILLER, Miss LAURA SCHAFER 
Pianists and Teachers of the Piano-Forte, 

Address 3229 Pine Street. 



PIANO, ETC. 



lWTlSS L. F. MINER, 

* * TEACHER OF PIANO. 

Address. 8927 Delmar Ave. 



O. 



F. MOHR, 



TEACHER OF PIANO. 

Address. 616 South Fourth St. 



PAUL MORI, 

1 Organist of St. John's Episcopal Church. 

Teacher of Piano. Violin, Organ and Harmony, 

Residence, 1426— 2nd Carondelet Ave. 



G. 



NEUBERT, 

Director of the Philharmonic Concerts. 
PIANIST AND TEACHER, 

Address, Belleville, 111. 



lyTRS. A. F. NEWLAND, 

L *■ TEACHER OF MUSIC AND PIANO PLAYING, 

West End Piano Studio, 8300 Washington Ave. 



PRED W. NORS'JH, (PIANIST). 
•I Conductor of Orpheus Saengerbund, St. Louis Damen- 

chor, St. Louis Musik Verein, West St. Louis Bundeschor. 
Address, 1402 N. Grand Ave. 



TWTISS MAMIE NOTHHELFER, 
"*■ TEACHER OF PIANO, 

Address, 1806 Oregon Ave. 



MISS LOIS PAGE, 
TEACHER OF PIANO. 

Residence 4134 Westminster Place. 
Miss Nellie Strong's Assistant. Room 603 N. Jefferson Ave. 



"KARS. A. L. PALMER, 

Manager of the Goldbeck Musical Art. Pub. Co. 
Directress of the Goldbeck School of Music, 2700 Lucas Av. 



MISS LIZZIE PARSONS, 

1 - 1 TEACHER OF PIANO, 

Address 2610^ Garrison Avenue. 



WH. POMMER, Teacher op Piano and Voice. 
• Organist and Choir Master Trinity Episcopal 

Church and Director of Lyric Club. 
Address, Box 5, Balmer & Weber, or 3709 Evans Ave. 



M 



ISS CARRIE PRICE, 

PIANO TEACHER, 

Organist, St. Andrews Church. 

Address. 4132 Westminster Place. 



M 



RS. LUCY B. RALSTON, 

TEACHER OF PIANO. 

Address, 3431 Lucas Ave. 



A 



UG. F. RELPSCHLAEGER, 

PIANIST AND TEACHER, 

Address 4020 Iowa Avenue. 



L 



OUTS RETTER, 

TEACHER OF PIANO AND VIOLIN. 

Address, 1319 Hickory Street. 



ALFRED G. ROB?N, 
PIANIST AND ORGANIST, 

Address, 3714 Pine Street. 



■pRNEST L. ROBYN, 

^- J TEACHER OF PIANO, 

Address, 1025 N. Compton Ave. 



FS. SAEGER, 
TEACHER OF PIANO, ORGAN AND COMPOSITION. 

Address, 2310 Cass Avenue. 



FRED SCHILLINGER, 
TEACHER OF PIANO AND VIOLIN. 
Conductor of Apollo Singing Society and Freier Mftnnerchor. 

Address. 2148 Salisbury St, 



EA. SCHUBERT, 
TEACHER OF PIANO AND CLARIONET. 
References: E. R. Kroeger and Charles Kunkel. 
Address, St. Charles, Mo., or care of Kunkel Bros., 612 Olive. 



TWTISS NELLIE STRONG, 

* V * PIANIST AND TEACHER, 

Music Rooms, 603 N. Jefferson Av 



M 



ISS CLARA STUBBLEFIELD, 
PIANIST AND TEACHER. 

Address, 2711 Lucas Ave. 



T J. VOELLMECKE, 
d . TEACHER OF PIANO AND ORGAN, 

Director Nord St. Louis Bundes-Chor. 
Org. St. Johns C. Church. Address, 8912 Evans Ave. 



TV/| ISS CARRIE VOLLMAR, 

* A PIANIST AND TEACHER, 

Organist Bethel M. E. Church. Residence 2135 Sidney St. 



WJ. GRATIAN, 
ORGANIST. 
Practical Organ Builder and Organ Expert. 

Address, Old Orchard, St. Louis Co., Mo. 



SINGING, ETC. 



TV/TAX BALLMAN, 

* * TEACHER OF VOCAL MUSIC. 

Music Rooms, 104}£ North Broadway. 



M 



RS. KATE J. BRA1NARD, (Teacher of Vocal Music.) 
Special attention given to Oratorio and Ballad Singing 
Address, Mary Institute. Beaumont and Locust Sts. 



C. BLACK, (BASSO-CANTANTE). 
SOLO BASS, ST. PETERS. 

Address, 2905 Thomas Street. 



TWJRS. JOSEPH W. CROOKES (ALTO), 

Church and Entertainment Singing, 
Address in care of Kunkel Bros., 612 Olive St. 



MISS EUGENIE DUSSUCHAL, 
CONTRALTO, 

Alto of Temple Israel. 
Vocal Instruction. Address, 3008 N. 21st St., St. Louis 



QLYMPIA QUARTETTE. 

^ C. A. Metcalf, 1st Tenor, W. M. Porteous, 1st Bass, 

G. H. Bahrenburg, 2d Tenor, H. F. Niedringhaus, 2d Bas» 



MISS CHARLOTTE H. HAX-ROSATTI, 
FINEST SCHOOL OF ITALIAN SINGING. 

Vocal Studio, 1614 Olive Street. 
To be seen Monday afternoons. 



MRS. NELLIE HAYNES-BARNETT, 
SOPRANO. 
Soprano Grand Ave. Presbyterian Church. 

Address. 4109 Olive 8t. 



TWTISS JENNIE MARTIN, 
*■ *• CONTRALTO. 

Open to engagements. Address, 1821 Papin St. 



ROBERT NELSON, VOCAL ART STUDIO. 
Italian Vocal Art or Voice Development as taught 
by the celebrated Sig. Lamperti, of Milan, Italy. 
Address. 2627 Washington Ave 



JAMES M. NORTH, 
^ VOCAL TEACHER, 



Music Rooms. 914% Olive St. Room 7. 



MRS. LOUIE A. PEEBLES, (SOPRANO). 
TEACHER OF THE ART OF SINGING. 

Engages for Concert and Oratorio 

Address, 3300 Morgan Street 



TWTISS RETTA RICK8, Soprano, 

1 * VOICE CULTURE, 

Engages for Church and Concert, 
AddresR 1609 Olive St. 



]WTRS. LENA 8TEINMEYER-ROCKEL 

*■ *■ SOPRANO, 

Engages for Church and Concert. Address 2900 Henrietta St. 



G 



EO. F. TOWNLEY, (TENOR), 

Washington Ave. Presbyterian Church. 
Engages for Concerts and Oratorio. 

Address, Room 411, Odd Fellows Bldg. 



MME. ADLOR-VOEGE, Vocal Teacher, 
CONTRALTO, 
Recent Royal Court Singer of Germany. Open for engage- 
ments. Address, 1221 Dollman Street. 



TWTISS KATIE E. WRIGHT, 

* * TEACHER OF PIANO AND VOICE, 

Address 3213 Lucas Place. 



VIOLIN, CELLO, ETC. 



P. 



G. ANTON, Jr., 

VIOLONCELLO. 

Concert Soloist. 

Address. 1110 Olive St. 



J. 



BOEHMEN, 

DIRECTOR OF BOEHMEN'S ORCHESTRA. 

Teacher of Piano and Violin. 
Address. 1643 Texas Av., or Box 36, Balmer & Weber 



pROF. L. BRUN, (CLARINETIST). 

-*■ Engages for Miscellaneous Concerts. 

Address, care of Aschenbroedel Club, Box 10. 604 Market St. 



MISS AGNES GRAY, 
VIOLINIST AND TEACHER, 
Concert Soloist. 
Address, 1408 Park Ave. bet. St. Ange Ave. and Lynn St. 



TWTISS ELLA McHALE, 

™+ TEACHER OF PIANO AND VIOLIN, 

627 South Fifth Street, East St. Louis, Ills 



LOUIS MAYER, Conductor of Orchestras. 
Teacher of Violin, Violoncello, and Instrumentation. 
Address, 2125 Olive St 



T OWELL PUTNAM, 

L-i TEACHER OF VIOLIN AND MANDOLIN, 

Address 1121 Leonard Ave. 
(33d St. bet. Easton and Franklin Aves. 
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VIOLIN, CELLO, ETC. 



1WTISS LIN A REINHOLDT, 

1 * TEACHER OF PIANO AND VIOLIN, 

Address, 2742 Allen Ave. 



OEV. ROB. SAUTER, 

° TEACHER OF VIOLIN, 

Address, 923 Hickory St. 



PIANO TUNERS. 



TKT C. GROUSE, 

V V * PIANO TUNER, 

With JeRse French Piano and Organ Co. 



902 Olive St. 



MISCELLANEOUS. 



L. SCHOEN, VIOLINIST AND DIRECTOR 

OF SCHOEN'S ORCHESTRA. 
Address, care of Balmer & Weber, 209 N. 4th St., 

or 2731 Lucas Avenue. 



pHARLES STREEPER, 

^ SOLO CORNETIST, 

Instructions given. Address, care Grand Opera House. 



ZITHER, GUITAR, ETC. 



PHARLES 0. BERTHOLDT, 

V> TEACHER OF BANJO AND MANDOLIN, 

Member of Beethoven Mandolin Orchestra. 

Address, 2738 Washington Ave. 



HERMAN HAEGER, 
MUSICIAN, 
Teacher of Zither and Mandolin, 

Address, 711 South Broadway. 



HJ. ISBELL, 
TEACHER OF BANJO, 
Leader of the Ideal Banjo Club. Manufacturer of the Artist 
Banjo, Address, 3302 Washington Av. 

AUGUST MEYER, 
**■ TEACHER OF ZITHER, 

Address. 1508 S. 12th St., St. Louis. 



H. BOLLMAN & SONS, 

No. 1100 Olive Street, - - - - St. Louis, Mo. 

Music Publishers and Dealers in any Musical Merchandise. 

Send for Catalogue. 



SMITH'S MUSIC HOUSE, Wamoonw, 1522 Olive St. 

Sole Agent for Sohmer & Co.'s, Ivers & Pond, and other 
first-class Pianos and Organs. 

Sheet Music and Musical Merchandise of all kinds. 



Welsh's Music and Piano Store. 

Pianos, Organs, Sheet Music 

and Musical Instruments of all Kinds. 

Address, 821 Franklin Ave., St. Louis. 



J. BlvI/ICOCK, 

DEALER IN 

MUSICAL INSTRUMENTS, 

And all kinds of Musical Merchandise. 

SHEET MUSIC AND MUSIC BOOKS. 

Orders Promptly Filled. Send for Catalogue. 

24 15 North Broadway, ST. LOUIS, MO. 

Agent for Washburn Guitars and Mandolins. 



ELOCUTION. 



EUGENIA WILLIAMSON, B. E. 

READER AND TEACHER OF 

BIvOOXJTIOJV 

DELSARTE AND AESTHETIC PHYSICAL CULTURE. 

For Circulars and Terms, address 

2837 Morgan St., St. Louis, Mo. 



EDUCATION. 



LANGUAGES. 

THE BERLITZ SCHOOL OF LANGUAGES. 

Odd Fellows' Hall. 
Lessons In All Languages (£)ay and Evening.) 

NATIVE TEACHERS ONLY. 
AMERICAN BRANCHES: 

Boston, New York, Philadelphia, Washington, Chicago, 
Cincinnatti, Louisville, Brooklyn and Atlanta. 

EUROPEAN BRANCHES: 

Paris, London, Berlin, Dresden, Hamburg and Leipzig. 
TRIAL LESSONS FREE. 



A. SHATTINCER, 

No. 10 SOUTH BROADWAY, ST. LOUIS, MO., 

Musical Instruments, Sheet Music 

AND MUSIC BOOKS. 

LOWEST PRICES and BEST GOODS, 
Correspondence Solicited. Catalogue Free. 



DECKER & SON. 

PIANOS. 

BUSINESS ESTABLISHED IN 1806. 

Six Year 8 "prior to any House of a similar name. 

The Decker & Son piano was awarded the 
First Premium at the St. Louis Fair, October 
the 7th, 1891. 

W. T. BOBBITT, 

St. Louis RepresentatiAes. 822 OLIVE STREET. 

Call and see these Superior Instruments. 



T. BAHNSEN 

PIANOS 

Grand, Upright and Square. 



Are manufactured in St. Louis and 
endorsed by our leading artists for 

Durability, Touch, and Even- 
ness in Tone. 

Warerooms, I 320 Olive St. 



LOUIS PAPER OO. 

THIRD AND VINE STREETS. 

ST. LOUIS, MO. 



TH BJ 



ARTISTS. 



I. A. MORGAN, 

Free -Hand Crayon Portraits, 

FINEST WORK AND MOST REASONABLE PRICES. 
2304& Washington Ave., St. Louis, Mo. 



ROBERTS & HEINEMAN, 
Engranera • and • Printers, 

Wedding, Visiting and Professional Cards a Specialty. 
506 Olive Street, St. r^ouit^ 



C. I. WYNNE & CO. 

General Music Dealers. 

All the Latest Music in Stock as soon as Published. 

ORDERS PROMPTLY FILLED. CATALOGUES FREE. 

916 Olive Street, St. Louis, Mo. 

Western Agents for Bay State Guitars. 



WACENFUEHR & HILLIC, 

BOOK BINDERS, 
325 Chestnut St., 2nd Floor. 

Specialty of Music Binding. Best Quality Work, 
Lowest Price. 




LGHTPJ 

Factory, East 136th St. and Southern Boulevard, New York. 



A. E. WHITTAKER, 

Successor to EDWARD NENNSTIEL. 

Pianos and Organs for Sale and for Rent. Tuning and 

Bepairing. 1518 Olive Street, ST. LOUIS. 



GADOLPH SCHENK, 
• TEACHER OP DRAWING, CARVING 

AND MODELING. 
108 South Fourth Street, ... St. Louis, Mo. 



£)**• ADAM FLICKINGER, 

DENTIST. 
Removed his office from 707 Pine Street to 1113 Pine St. 




STUDENTS OF MUSIC 

should have a thorough knowledge of 
1IARMOJIY. 

Xjeis»oxxfii lay 3VEa,±1 



Harmony, Counterpoint I Musical Form 

successfully taught by 
O. .A.. raEYETl, 

Send for Circulars. Leavenworth, Kan. 



P>APER IN THIS Rbvikw FURNISHED BY 

x LOUIS SNIDERS' SONS CO., Paper Makers, 



FAVORITE FASHION JOURNALS 



ARE 

"La Mode de Paris". 35o $3 50 

"Album des Modes" 36c 3 50 

" La Mode " 15c 1 05 

La Mode de Paris is filled with the latest 
and best Parisian styles. 

Album des Modes is also an elegant Parisian 
publication, many ladies giving it the prefer- 
ence. Examination will show these two 
books to be without an equal as fashion 
journals. They are the very 

Mirrors of Parisian Styles. 

La Mode is intended chiefly for family use, 
and is the best book ever offered at the 
money. Sample copies will be mailed to you 
at single copy prices, if there is any difficulty 
in obtaining them from your newsdealer. 

a. Mcdowell & co. f 

4 W. 14th St., NEW YORK. 



Music Paper a specialty. 



CINCINNATI. 




I COOK 

WITH STEAM! 

and YOU KNOW ^ 

A whole meal at once. 

All flavors preserved. 

No odors in the room. 

No burnt dinners. 

No meal spoiled by waiting. 

Two-thirds fuel saved. 

■ nrilTO WANTED TO 

SELL THIS II U U IV t K 
And the only 16-p. 60c-a-yr. 
Ag'l Weekly Paper pub- 
lished In the world. Send 
2c. stamp for circular and 
sample copy, or *in hn 
for 20 subscribers O I U i U U 
and get the COOKER 
FASMB'BOAIL 
- Quincy, Ills. 
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MAJOR AND MINOR. 



Go to A. P. Erker & Bro , opticians, 617 Olive street, if you 
want goods that can be depended upon. They have your choice 
in spectacles, eye-glasses, opera-glasses, drawing instruments, 
kodaks, and everything a iirst-class house should keep. 

Arthur Friedlieim, the celebrated pianist, is in jail in New 
York charged with murder. In a drunken frenzy he struck an 
old man, whose death immediately followed It is very seldom 
that the musical profession is made so lamentably prominent. 

Rubinstein has by no means decided whether he will go to 
America or not. He approves of the contract at $2,500 per 
night, but prefers to wait till mid-summer before giving a final 
decision. It is rumored that the great pianist will shortly 
marry a pupil. 



How to 

Memorize 



30 Cents 
Postpaid. 



Music, 



JAMES P. DOWNS. PUBLISHER. 

243 BROADWAY. NEW YORK. 



The T. Bahnsen piano has earned the highest praise from 
musicians and all who have used it. The T. Bahnsen piano 
represents the highest art of the piano maker— and is ottered 
at a price within the reach of all who would like to have a first 
class instrument. Warerooms, 1520 Olive street. 

The opera and Patti seasons have resulted in a net profit to 
Abbey, Schoeffel & Grau of not far frcm 8100,000. There will 
be a musical and operatic festival in the Madison Square gar- 
den in May, and Adelina Palti will appear with her own com- 
pany, a chorus of 1000 and a orchestra of 100. 

O. A. Zeiser & Co., of 304 Olive street do fine work in design- 
ing, wood engraving and photo engraving for all printing pur- 
poses 1 hey make original designs aud pen drawings for lith- 
ographers and photo engravers, giving personal attention to 
all work. They are known as most capable and skilled artists. 

M Shaughnesay & Co., the well-known bottlers of the finest 
brands of whiskies, the "Club House" bourbon, and "Shaugh- 
nessy Pure" rye malt whisky have removed from 402 N. Main 
street to 419 N. Sixth street, where they have fitted up one of 
the finest offices in the city. They have a stock as well, of the 
choicest and purest brands of imported wines, liquors, and ale. 
T heir central location is of great convenience to their city and 
visiting patrons. 

*-lgnor Mascagni has just completed a new one-act opera, 
entitled " Zanetto," which he proposes shall be played in the 
same programme as the " Cavalleria Rustic-ana." The two 
words are totally different in style, and thus it is hoped they 
will supply ihe necessary element of contrast. "Zanetto," 
which is a purely ljrical opera, is based upon Coppeo's delicate 
little sketch, *' Le Passant," which Mme. Sarah Bernhart has 
already made popular. 



Beethoven has shown the depth of music, its majesty, its 
immortality; Mendelssohn its elegance of form; Handel its 
solemnity and grandeur ; Mozart its wondrous grace and sweet- 
ness ; Haydn its purity, freshness and simplicity ; Schumann 
its romance; Chopin its poetry and tender melancholy; 
Schubert its richness of melody ; Bach its massive foundations; 
Berlois its grotesqueness and supematuralism ; Liszt and Wag- 
ner its poetical idealism. — Upton. 

A liberal act of courteous benevolent showing that Padere- 
wski tho'oughly appreciates the effort of those who aided 
largely in making his tour a success, was in his disposition of 
the receipts, amounting to $8,600 of his last concert in Brooklyn. 
This sum he divided between his efficient secretary, Mr. 
Gerlitz, and the traveling manager of his American tour, Mr. 
J. C. Fryer. To the tuner who has kept his piano in order he 
presented $300, and gave $800 to the men who moved the in- 
strument at this notable concert. 

The program of the Bayreuth festival this year has been an- 
nounced. There will be twenty performances of Wagnerian 
music-dramas covering a period from Thursday, July 21, to 
Sunday, August 21. Of these "Parsifal," which begins and 
ends the season receives eight; "Tristan," four; "Tann- 
hauser," four; and "Die Meistersingcr," four. The Nieb- 
lungen triology is apparently left out in the cold this year. 
Following are the dates : 

"Parsifal" performances— July 21 and 28, August 1, 4, 8. 11, 
15 and 21. 

" Tristan"— July 22 and 29, August 5 and 20. 

" Die Meistcrsinger "— July 25 and 31, August 14 and 18. 

" Tannhauser "—July 24, August 7, 12 and 17. 





The Eyes of the World 

will be upon Chicago for the next three years at least, and it will be her own fault if she 
does not continue to attract attention. As manufacturers of Musical Instruments we have 
tried to do our part toward making our city known and with such lines as 

THE WASHBURN GUITARS, MANDOLINS and ZITHERS, 
THE LYON & HEALY HARP, 
THE PELOUBET CHURCH ORGAN, 
THE LYON & HEALY PARLOR ORGAN, 
THE "STAR" BANJO 

and other first-class instruments we may rest our claims to consideration. 

BSP^If the reader is interested in musical instruments of any kind, a cordial invitation 
is extended to visit our warerooms when in Chicago, or write us for information. We pub- 
lish fifty-three (53) separate catalogues describing everything known to music and will be 
pleased to mail any of them on application. 



WAREROOMS, 

State &, Monroe Sts. 

FACTORY, 

Randolph St., 

and Ogden Ave. 




CHICAGO, 



HUMPHREYS' SPECIFIC No. 10 

CURES DYSPEPSIA, INDIGESTION, 
BILIOUSNESS & CONSTIPATION. 

For TOOK APPKT1TE, WKAK STOMACH, SLUGGISH 
LIVER, FKEBI.K, KIDNEYS, HKPIIESSEM STRENGTH, 
WANT OK VIGOR, and as an ANTI-HILIOUS und ANTI- 
MALARIAL PROTECTIVE and CUKE It has no equal 
Thousands aro cured by It. 

Sold by Druggists, or sent on reeelpt of price— 25 Cents. 
HUMPHREYS' MKI). CO. , 1 1 1 & 1 1 it William St. , New \ot* 
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Connecting the Commercial Centers and Rich Farms of 

MISSOURI, 

The Broad Corn and Wheat Fields and Thriving Towns of 

KANSAS, 

The Fertile River Valleys and Trade Centers of 

NEBRASKA, 

The Grand, Picturesque and Enchanting Scenery and 

the Famous Mining Districts of 

COLORADO, 

The Agricultural, Fruit, Mineral and Timber Lands, and 
Famous Hot Springs of 

ARKANSAS, 

The Beautiful Rolling Prairies and Woodlands of the 

INDIAN TERRITORY, 

The Sugar Plantations of 

LOUISIANA, 

The Cotton and Grain Fields, the Cattle Ranges and 
Winter Resorts of 

TEXAS, 

Historical and Scenic 

OLD AND NEW MEXICO, 

And Forms with its Connections the Popular Winter Route to 

ARIZONA AND CALIFORNIA. 



Reo'ci 



18 , of.. 




SPECIAL NOTICE! 



for one year's subscription to Kurikel's Musical Review, 

commencing with 18 , Ending with 189 < 

This Receipt is not good unless countersigned by the Publishers : 



Agent. 



ALL REGULAR AGENTS FOR 

([uiiljerg Musical review 

Are provided with receipts, of which the 
adjoining cut is a fac-simile, save that in 
the regular receipts the firm signature of 
the publishers is not printed, but written 
in ink. Any one giving his subscription 
to a person not provided with these re- 
ceipts does so at his own risk, as the 
publishers will honor none others, un- 
less they actually receive the cash for the 
subscriptions. 

»*-This notice applies to such as are 
strangers to you. Where you know the party 
soliciting to be positively reliable, the re- 
eelpt, of oourse, Is not necessary. 



